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Late in the afternoon of September 30, 1955 a silver Porsche 
sportscar became, simultaneously, an implement of destruction and 
the springboard for a cinema legend unsurpassed in the history of 
Hollywood since the death of Rudolph Valentino. 

James Dean, the figure about whom this legend revolves, must, 
in retrospect, be considered both victim and victimizer. Tragically 
young - only 24 - he was destroyedas much by the complexities and 
the contradictions of his own nature as by the physical impact of 
collision. The twisted pile of wreckage on Grapevine Road, on the 
outskirts of Paso Robles, California, was more an effect than a 
cause, 

“His behavior and personality,’’ stated Lee Strasberg of the 
Actors Studio in New York, ‘‘seemed to be part of a pattern which 
invariably had to lead to something destructive. I always hada 
strange feeling that there was in Jimmy a sort of doomed quality,’’ 

This all too heartbreaking ring prophesy can be attested by 
his legion of admirers, passionate in their conviction of his genius, 
who, to this time, carry him in their hearts and memories as 


vitally as the day he first invaded their consciousness, 

It is difficult to think of a contemporary figure who accomplished 
so much in so briefatime, and with such fantastic results, as Dean, 

Almost ten years after his death his name retains its original 
magic. Millions of words have been written about him, thousands of 
his photographs have been printed and many opinions expressed. 
Yet a demand for more words, more suppositions and more photo- 
graphs continues. Every aspect of his life has been investigated, 
sifted and chronicled from the moment of his birth until the con- 
cluding day of his controversial and amazingly creative life; a 
round-trip comet ride during which he blazed the brightest among 
the screen constellations. 

No one, with even a smattering of ability to appraise, can avoid 
recognizing the shining and individual nature of his talent and appeal. 
Nor can anyone of imagination fail to be captured by the bizarre 
saga of his life wherein a somewhat psychologically unweaned and 
professionally immature actor, in conflict with his unsteady mascu- 
line rhyme, was able to convince the public that he projected a true 
image of the misunderstood, uncertain of the future, adolescents of 
his generation, Perceptive persons of experience, particularly in his 
own profession, were equally aware of what might be called his 
acting genius if the wordgenius was not so ephemeral, so impossible 
of absolute definition. But a genius he was, And heir to the for- 
tunes and follies of that not always enviable estate. 

To American youth, ten years after the war destined to end all 
wars, James Dean epitomized their code: ‘‘ Live today for there may 
not be a tomorrow.’’ Dean detractors, affirming ‘‘The decline of the 
West’’ as a nilhilist reality, thought he materialized out of beatnik 
sand dreams, 

One Dean admirer - David Davenport of San Jose, California - 
recently summed up the feelings of his contemporaries: ‘‘James 
Dean is as much a controversial figure today as he was during his 
too brief life. He too was a victim of the post war America whose 
competitive economies and false values transformed people into 
commodities. He is a twentieth century legend and he was the un- 
questioned spokesman for the ‘‘new’’ generation who grew up in the 
shadows of the war dead and apresentiment that world annihilation, 
from an atomic war, could happenatany moment. The generation of 
moral and cultural relativity and rootlessness. The time of the 
Kerouacs, the hipsters with their capes, tight pants and dark 
glasses, and the leather jacketed motorcyclists, It was the genera- 
tion in which many frustrated youths lost their lives, more tragical- 
ly than James Dean did, in their worldof self-exile, It was the gen- 
eration who made the greatest exodus from the Church and who 
disdained the belief that the divine faith of mankind is necessary to 
pursue a higher esthetic culture. The generation which spawned more 
sadist and masochist perverts, damned to the slavery of their 
adopted half-world hell, than any period in Christian history. 


JAMES DEAN 


‘(James Dean personified the rebels without causes searching 
for worthwhile identity. And, like the age in which he lived, he was 
restless, rootless and intensely curious about life, He was eager to 
succeed: eager to ‘‘make it’’, People sensed these qualities. They 
came through. The posthumous hysteria was authentic. The adulation 
is real, It comes from millions who recognized their own frustra- 
tions and understood them better because of Dean’s search for his 
identity.’’ 

James Dean’s long journey, from his birthplace in a rural 
American community to being part of the Broadway melee and the 
main attraction on whom the Hollywood spotlight shone brightly, is 
rendered more unique by the enigmatic protagonist himself. A young 
man whose facade never betrayed the true emotions and ambitions 
which raged in juxtaposed conflict within himself. 

James Byron Dean was born February 8, 1931 in one of the flats 
of the Green Gables, an apartment building on East 4th Street, in 
Marion, Indiana. 

His mother, Mildred Winslow, was afarmer’s daughter who had 
a great love for poetry and music. Herparents’ farm was an enter- 
prising one and family life was suchthat there was time - and money 
- for interests outside the bucolic life. Mildred was an adept pianist. 
After she married and her only child was born, she saw to it that 
he received musical training and that he learned to appreciate all 
the fine arts. The instrument she selected for her son to play was 
the violin. 

Because of his mother’s interest in his becoming appreciative 
of art and music at an early age, the boy became somewhat pre- 
cocious. His cousins and other neighborhood children ridiculed him. 
Later, when he attended school, he suffered similar harassment. 

His father, Winton Dean, a dental technician, worked for the 
Federal Government. In 1936 he was assigned to a post, as a per- 
manent staff member, at the Sawtelle Veteran’s Administration 
Hospital in Los Angeles. His wife and son came west with him. 

The following year Jimmy was enrolled inthe Brentwood Public 
School He continued with his violin lessons, His teachers remember 
him as an apt pupil who did not make friends easily. Beside cruel 
allusions to his music studies, his classmates also ridiculed his 
middle name which his mother habitually coupled with his first name. 
(Byron was her favorite poet.) School chums also addressed him 
as ‘‘James Byron’’, rather than calling him‘‘Deanie’”’ - the nickname 
his father used, but they didnot doso with the pride and affection his 
mother intonated. 

Mildred Dean, suffering from a serious cancer infection, was 
hospitalized in 1939. Her condition declined steadily untilher death 
a few months later. This tragedy so shocked Jimmy that he vowed 
he would never again play the violin. Years later, interviewed about 
his early life, he blurted out, somewhat emotionally, ‘‘My mother 
died on me when I was nine years old. What does she expect me to 
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do? Do it all by myself?’ 

Many believe Dean never fully recoveredfrom the trauma of his 
mother’s last weeks of agony. And Winton Dean, realizing the seri- 
ousness ofhis son’s mental anxiety, arranged for the boy to return to 
Indiana and live with his grandmother andhis uncle and aunt, Marcus 
and Ortense Winslow, Father and son were eachan omnipresent re- 
minder to the other of their loss. 

Life was vibrant on the prosperous Winslow farm. Jimmy soon 
became close to his cousin, Joan, and later, after his cousin Mark 
was born, he became a big brother figure to the youngster. Rural 
life also made him more outgoing toward others. He was friendlier 
and displayed more interest in his Fairmount Public School class- 
mates than he had towards his California associates. He emerged 
from his self-absorption and, as his circle of acquaintances grew and 
his popularity increased, his school work improved. Within a year 
he was a straight A honor student and remained one through high 
schooL 

On his tenth birthday his guardians presented him with a horse, 
Included with the gift was a stipulation that he must be responsible 
for the care and feeding of the animal. In addition to learning to 
ride this horse he also took an active part in school sports and 
practiced pole-vaulting until he became a local champion, He be- 
came a fast guard on the school’s basketball team and he was an 
all-around crack athlete. 

He also expanded his interest to the school drama department. 
With some ability, and a great deal of wit, he played the Franken- 
stein monster in a comedy project, ‘‘Goon With the Wind’’, which 
his school presented with much success. This triumph helped him 
win a school election which made him president of the ‘Thespian 
Society’’. And he became a popular speaker at meetings of the local 
Women’s Temperance Union. He gave dramatic readings onthe evils 
of alcohol but always injected some satire into his spiel. Occa- 
sionally he deviated from the club’s main concern to lecture on 
theatre or poetry. 

The Winslows were members of the Quaker Back Creek Friends 
Church and Jimmy joined that congregation. A Wesleyan minister, 
Dr, James A. DeWeed, took an interest in him and the minister 
helped him to activate an extroverted nature. 

In his senior high school year James Dean won the Indiana 
State title of Champion Debater in the annual Forensic League con- 
test. His recitation of Dickens’ ‘‘The Madman’’ was a theatrically 
effective one. He came on stage screaming his lines and working 
feverishly toward an even more dramatic conclusion - collapsing 
on stage in animal frenzy. The school:faculty were so impressed 
that they urged Board of Education members to select him to 
represent Indiana in a national debating contest tobe held that year 
in Longmont, Colorado. 

One of his teachers, Mrs, Adeline Nall, accompanied him on the 
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trip. Mrs. Nall was against Jimmy re-working his original presen- 
tation but she could donothing withhim. The revamped recitation he 
made in the national contest was too long and a travesty of his 
originally successful one. He was eliminated from the debate fairly 
early and was not among the semi-finalists, For years afterward 
Dean ascribed a part of his defeat to Mrs, Nall’s inability to be more 
adamant in her refusal to allow him to alter what had once been a 
prize-winning presentation. 

When he graduated from Fairmount High School in 1948, Jimmy 
was awarded the school’s top athlete medalanda prize from the art 
department. His teachers, recalling he had been a brilliant student, 
all decried his tragic lack of application and his inability to give 
himself completely to anything he did well 

Winton Dean had re-married several years after his first 
wife’s death. Aside from annual vacations and an occasional long 
holiday he saw little of Jimmy. After his son’s high school graduation 
he became anxious to establish a family unit. He urged his son to 
come live with him and his step-mother while attending college. 

Jimmy entered the Santa Monica City College as a pre-law 
student in the fall of 1949. It soon became evident to him that his 
interests were not in becoming an attorney, And it was evident too 
that his father’s marriage - and years of separation - were in- 
surmountable causes for domestic estrangement. Instead of living 
with his parents, he shared an apartment with another student. 

During school months he was a radio announcer for the college’s 
FM station, And in the summer of 1950 he worked as an athletic 
instructor for a local military academy, 

He did not return to Santa Monica City College that fall. Instead, 
he attended the University of California where he was accepted as 
a theatre arts student. 

He became friendly with William Bast, a student with ambitions 
to become a writer. Bast and Dean became room-mates, sharing 
a Spanish style apartment and working together at part-time jobs, 
More than a year after Dean’s death Bast revealed what some of 
their life together had been like in a biography, ‘‘James Dean’. 

Bast’s book details many of Dean’s experiences during his last 
years but contains little information about his early life, It does, 
however, give some insight into Dean’s contagious enthusiasm to 
become an actor and also some indications that Dean’s vivacious 
personality had an unpleasant side. 

A friend of Bast’s, actor James Whitmore, then in the process 
of organizing an acting class of the mutual instruction theory, met 
Dean and accepted him into his group. And it was Whitmore who 
incited the stimulus necessary to make Dean aware that, more than 
anything, he wanted to be a good actor. Whitmore felt the boy pos- 
sessed the ability to learn andthe ‘“‘spark’’ that is necessary to be a 
success in that profession, But Dean needed to learn the advantages of 
self-discipline; to apply his efforts and energies whole-heartedly to 


an art which demands absolute dedication. 

In Dean’s case the ‘‘spark’’ was an intense spirit which attracted 
people and made them aware of his individuality. To believe him 
a worthwhile person even though his behavior, his manners and his 
total inability to understand human nature - including his own, 
labeled him as just another dreary non-conformist. However, his 
extroversion, more acquired than natural - but still beguiling, and 
his wholly American face presented a disarming portrait of a young 
man which was fascinating to the beholder. Dean was intriguing 
enough to make people want to know him - and help him. And in 
Hollywood that, coupled with a knowledge of the rudiments of acting, 
can be refined into star material provided the person possessing 
these qualifications can project them, In Dean’s case, because he 
could do that, there is evidence that he might have become a star 
much sooner than he did but for his own frailties. 

Part of the tragedy of his shortcomings was a knack of attrac- 
ting the wrong people as often as the right ones and not being adroit 
enough to differentiate between foes, phonies and friends. This 
naivete toward his sycophants subjected him to much criticism and 
closed doors to some promising opportunities. 

Later, when Dean did achieve prominence, much tothe conster- 
nation of his admirers, he dropped much of his ingratiating facade. 
Some well known newspaper and magazine writers, who wrote 
glowing reports of his acting ability, were never exposed to the sunny 
side of James Byron Dean and during interviews they saw only the 
confused, not always articulate, youth whose blatant conceit and bad 
manners negated much of his talent. Occasionally his lack of tact 
extended to co-workers, 

James Bellulah, the son of novelist James Warner Bellulah 
and one of Dean’s classmates, was instrumental in getting Dean his 
first professional acting job. This was being in a two minute com- 
mercial, produced by Jerry Fairbanks, in which Dean and a group 
of teenagers - including young Bellulah and actor Nick Adams - 
extol the pleasures of a popular cola beverage so refreshingly 
that it must still be one of Joan Crawford’s fond memories, 

Producer Fairbanks used Dean again; to play John the Baptist 
in a one hour television play, ‘‘Hill Number One,’’ The play, allegor- 
ical in concept, concerned the conflict of the Arabs in trying to 
prevent the Jews from taking over Israel. Dean’s performance in a 
good supporting role, was none too effective towards getting him 
other TV work, 

The few radio bits he did get kept him going for a time. Then, 
he started neglecting his school work and cutting classes in the 
desperate hope that the next interview would leadto an audition that 
would turn the tide toward recognition. Finally, he dropped out of 
school. He never officially resigned from U.C.LA. 

Wrote Bast: “On weekends when he could afford it he went to 
Tijuana, Mexico to see the bullfights. Bullfighting fascinated him 
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for awhile and he practiced cape movements at home to the accom- 
paniment of appropriate Spanish music.’’ 

Dean’s athletic prowess and his study of the lithe movements 
of the art of cape technique helped him develop a panther-like walk 
which made him appear taller, Many close associates often com- 
mented about how he gave the illusion of towering above people 
actually taller than he. The perpetual slouch he later adopted is 
traceable to his New York days when he started imitating the posture 
and mannerisms ofthe Actors Studio brand of discriminating natura- 
lism. 

Dean felt his inability to get work stemmed from a belief, on 
the part of producers, that he lacked talent when, actually, there 
were few jobs to be hac. As hopeful leads turned into bitter dis- 
appointments he regarded each rejection as a personal effrontery. 
For without the occasional praise and the shallow compliments, 
so necessary to his ego, he lost confidence in himself and the enthu- 
siasm, that tomorrow would be his lucky day, dispelled 

He started keeping late hours and spending his time with a 
crowd of misfits who were ready to bolster his deflated ego. He 
became socially involved with a street corner clan of homosexual 
would-be actors. Conceited, simple-minded satyrs who believe 
a midnight pickup to be the key to success. In the group too were 
poetry spouting beatniks, masochist motorcyclists, experienced 
hustlers and epicene hopefuls with wounded eyes. All of them too 
lazy to work and too dishonest toadmit they lacked the stamina, the 
intelligence and the talent necessary to succeed. These people be- 
came Dean’s counsellors. And it took him awhile to realize these 
mental deficients, suffering the inertia of ‘‘moral dry-rot’’, exist 
only on a treadmill for nobodies going nowhere. 

James Whitmore proved to be one of Dean’s champions and 
he strongly advised him to get away from his parasitic pals and 
change his tactics if he still hopedto work at being an actor. Later, 
Dean said of Whitmore, ‘‘I owe a lot to him. I guess you can say he 
saved me when I got all mixed up. He told me I didn’t know the 
difference between acting as a soft job and acting as a difficult art. 
I needed to learn these differences. ’’ 

Bill Bast helped him too. It was Bast who got him the job in- 
terview which led to his being hiredas an usher at the C.B.S, studio 
in Hollywood, And, through Bast, Dean met Rogers Brackett, a radio 
director, who put him wise to the ways of obtaining bit parts in 
movies, 

Dean made his screen debut - as an eager gob - in the Dean 
Martin-Jerry Lewis comedy SAILOR BEWARE. He had three lines 
of dialogue which disappeared from the film by the time it was re- 
leased. He’s merely one of a group of sailors in a few background 
scenes. In his next film, Samuel Fuller’s FIXED BAYONETS, he had 
another background bit as a battle weary G.L fighting in Korea, 

Between such ‘‘film assignments’’ he continued ushering at 


C.B.S, where, occasionally, he earned overtime pay by doubling as 
a parking lot attendant. Rogers Brackett also managedto use him for 
a few radio bits. He later had five days work, at Universal-Inter- 
national, playing a teenager with an appetite for fancy ice cream 
concoctions in a Technicolor comedy, HAS ANYBODY SEEN MY 
GAL?, starring Rock Hudson and Piper Laurie. This bit did escape 
the editor’s shears and Dean, if not outstanding, is at least recog- 
nizable for a minute or so in a scene with Charles Coburn, 

Films, Dean concluded, offered fewer opportunities for work 
than television so he decided to go to New York and earnestly try 
to break into that medium. James Whitmore sanctioned that de- 
cision. 

‘‘New York overwhelmed me,’’ said Dean. ‘‘For the first few 
weeks I was so confused that I strayedonly a couple of blocks from 
my hotel off Times Square, I would see three movies a day in an 
attempt to escape from my loneliness and depression. I spent $150 
of my limited funds just on seeing movies.’’ And, when the funds 
were gone, he went to work - asa bus-boy or counterman - in drug 
stores and various restaurants in the midtown Manhattan theatre 
district. 

It was through Rogers Brackett that he finally did get into 
television, Brackett had given him a letter of introduction to James 
Sheldon, one of the directors who workedon the ‘‘Robert Montgomery 
Presents’’ program. Sheldon, impressed with the boy’s clean-cut 
good looks and his audition, had no work for him but he took the 
trouble to personally introduce him to talent agent Jane Deacy who 
worked in Louis Shurr’s office. 

Miss Deacy sensed Dean’s potential and she believed that 
training and seasoning could turn him into a valuable property. The 
experience he sorely needed, she soon supplied 

His first job was working behind the television cameras. He was 
hired to be a standby comic for ‘‘Beat the Clock’’, a comedy show. 
His function was to act out, for the benefit of program contestants, 
the sight gags and comedy material devised for them to perform - 
supposedly unrehearsed - during the show. Dean’s natural sense of 
the absurd - and a willingness to take off his psychic brake - made 
him enjoy these sessions while he did a good job of relieving 
the nervousness and stage-fright of the participants, Eventually he 
helped out with studio warm-ups and he became clever at winning 
audiences before showtime. This ability, many comics claim, is rare 
and most important to the success of a live radio or tv fun show. 

And through Miss Deacy’s further efforts Dean did face the 
television cameras; to play bits in stanzas of such weekly series as 
‘*T-Men in Action’’, ‘‘The Web’’, ‘‘Tales of Tomorrow’”’ and ‘‘Martin 
Kane’’. He also hada walk-on part inan early ‘‘Studio One’”’ teleplay. 
None of these assignments were particularly noteworthy but each 
exposure kept producers and casting agencies aware of him. And 
Miss Deacy was on hand to remind them her client was ready, re- 
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liable and reasonable. 

Directors of these tight-budgeted and quickly turned out dramas 
were less inclined to share Miss Deacy’s high opinion of Dean’s 
capabilities. Accustomed to working with seasoned performers who 
delivered a professional reading after a quick study and rehearsal, 
these directors did not have the time or the patience to fully explain 
a characterization or thoroughly work out the performance they 
wanted from Dean. Often these men, as inexperienced at their job 
as Dean was at acting, thought his intense determination to fully 
analyze each small part was more of a nuisance than an asset. His 
continual interruptions - questions which probed into the psycho- 
logical mechanism of what made a character tick or suppositions 
that an author's intentions were not being properly realized were 
sometimes points well taken but often he was silly, irritating and, 
occasionally, misinterpreted. Some directors thought Dean, who 
invariably came to work dressed in tight blue jeans and a T-shirt, 
was not very serious about acting but was intent on ridiculing their 
own precarious positions, And directors of experience, who did 
recognize Dean’s curiosity as being idealistic dedication, had 
neither the authority nor the inclination to help teach him any of 
the refinements of the acting art that was second-nature to them. 
These well-trained men, appreciating Dean’s possibilities, pre- 
ferred not having him around to be a painful reminder that they too 
had once had a dedication to being creative artists but were now 
merely assembly line technicians, In any case, Dean was not a 
favorite with television directors. 

Nor was he an Actors Studio favorite. Much has been made of 
Dean’s association with that acting group. Dean thought meeting 
Lee Strasberg, and being permitted to sit in on acting sessions, 
was one of the most important events of his life, He wrote relatives 
that he had been accepted as a member of the school This letter 
also mentioned the expense such training incurred and his doubts 
that he would be able to continue lessons because of it, Strasberg 
and Elia Kazan claim he was never an Actors Studio pupiL Kazan 
thought he helped give the Studio a bad name. ‘‘Everyone got the 
idea that it was a sloppily dressed, don’t-give-a-damn kind of 
group,’’ says Kazan. ‘‘This is not so. To begin with, Dean was 
scarcely at the studio at all. He came in a few times and slouched 
in a front row. He never participated in anything.’’ Lee Strasberg 
says different. He claims Dean did do some studying and sat in as 
an observer of the group’s methods but could never afford to join 
them on a permanent basis. Then, after one incident when he did 
some reading andwas sharply criticized by adirector, he walked out 
and never returned. 

Dean’s first good television part - albeit not a star role - was 
in a 1952 ‘‘Theatre Guild on the Air’’ presentation, ‘(The Thief’, 
starring Diana Lynn. This teleplay, one of the series sponsored by 
the U.S. Steel Company, did little to advance his career, 
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At this juncture Rogers Bracket came East. He brought Dean 
along for a weekendat the Hudson River home of Broadway producer 
Lemuel Ayres. Ayres, and his wife, liked Dean well enough to invite 
him back for other weekends. And, when they planned a ten day 
cruise on their luxury sloop, they offered totake him along to Cape 
Cod as paid member of their informal crew. 

It was during this trip that Ayres first learned of Dean’s 
theatrical aspirations when he mentioned to the producer his dis- 
appointment over his failure to be signed by C.B.S. for the role of 
Clarence Day, Jr. in the forthcoming series ‘‘Life With Father’. 
He had studied the part for weeks and thought his chances of being 
signed had been good, His other hopeful prospect, an audition for 
a part as one of the teenagers in Mary Chase’s comedy ‘‘Bernadine’’, 
also fell through Ayres, then preparing to produce N, Richard 
Nash’s play ‘‘See the Jaguar’’ that winter, told Dean that when he 
was ready to cast it he would consider him for a part. 

And when Dean returned from an Indiana visit that fall, Ayres, 
true to his word, called him to come and read for director Michael 
Gordon. 

The cast of ‘‘See the Jaguar’’ included such able performers 
as Arthur Kennedy, Constance Ford and Cameron Prud’homme. 
The play, received with less than enthusiasm by critics, premiered 
in New York at the Cort Theatre on December 3, 1952 and closed 
after six performances. Reviewers, deploring the play as a con- 
trivance of jejune symbolism, had high praise for the cast and all 
of them paid tribute to the young actor who played the wraith-like 
and illiterate Wally Wilkins. In his ‘Herald Tribune’’ review, 
Walter Kerr wrote, ‘‘James Dean adds an extraordinary performance 
in an almost impossible role; that of abewildered lad who has been 
completely shut off from a vicious world by an overzealous mother 
and who is coming upon both beauty andthe brutality of the mountain 
for the first time.’’ 

From the chaos of this flop Dean’s stock ascended and 1953 
was a notable television year for him, In January he had a good part 
in ‘‘Taken From the Hound of Heaven’’,a drama shown on the ‘‘Kate 
Smith Show’’, He had fair to good supporting roles in two additional 
“T-Men in Action’? stanzas, And he was considered worthwhile 
enough to be interviewed at the end of a ‘‘Lux Video Theatre’’ pre- 
sentation, His first starring role, in Rod Serling’s ‘‘A Long Time 
Till Dawn’’, was a ‘‘Kraft Theatre’’ telecast in which he gave an 
excellent performance as a confused murderer holed up in a farm- 
house while awaiting capture by the police. That same November 
he co-starred with Dorothy Gish, Vaughn Taylor and Ed Begley 
in ‘‘Harvest’’, one of the ‘‘Robert Montgomery Presents’? dramas. 

During 1953 television work was so plentiful Dean could afford 
to turn down MGM’s invitation to return to Hollywood for a screen 
test. Later in the year producer Billy Rose signed him for an im- 
portant role - as a blackmailing Arab boy involved in a sordid 


affair with a homosexual tourist - in the Ruth and Augustus Goetz 
dramatization of Andre Gide’s novel ‘‘The Immoralist’’. Louis 
Jordan and Geraldine Page co-starred. 

The out of town tryouts of ‘‘The Immoralist”’ ran into production 
difficulties and director Daniel Mann, in addition to these headaches, 
had trouble with Dean. Inthe course of extensive re-writing the part 
of the Arab boy was greatly reduced. Dean’s complaints about having 
his role trimmed and his threats to break his contract by quitting 
the play were finally resolved by an Actor’s Equity moderator. 

“The Immoralist’’ opened at New York’s Royale Theatre on 
February 3, 1954. Despite uniformly excellent notices for the play 
and the cast, the public remained somewhat indifferent to it. Dean, 
despite his truncated role and the fact thathe was terribly miscast, 
won the ‘‘Daniel Blum Theatre Award’’ as the most promising actor 
of the year. ‘‘The Immoralist’’ limped along for a few months but 
Dean had left the cast soon after the opening to return to TV work. 

He co-starred with Mildred Dunnock in ‘‘Padlocks’’, one of the 
half-hour plays presented onthe popular suspense series ‘*Danger’’, 
In ‘‘Run Like A Thief’, a ‘‘Philco Playhouse’ drama, he was a bell- 
boy who was suspected of being dishonest by Gusti Huber and Kurt 
Kasznar. Most of these TV roles were similar; a frustrated youth 
whose last desperate attempt to find love inhis lonely world culmi- 
nates in rejection and a conflict with authority. And many of them 
were speciously written but Dean, through the force of his personality 
and some ability, managed to overcome this deficiency as well as 
indifferent direction. He made most of these characters seem 
genuine. 

After reading the script of EAST OF EDEN, a property that 
Warner Brothers was having trouble in casting, Jane Deacy im- 
mediately started a campaign to get Dean the prize role of Cal 
Trask. She overcame Elia Kazan’s doubts that her client was capable 
of handling the role, Kazan had seenhimat the Actors Studio and in 
two plays but it was not until after he met Dean and had him study 
and read the script that he was favorably impressed. He sensed that 
Dean, properly directed and playing exactly the right role, could be 
a star. Regardless of Kazan’s personal feelings and opinions of Dean 
- he referred to him as a ‘‘Creep”’ = he thought he could bring out 
the best in him as an actor and that EAST OF EDEN was the ideal 
vehicle with which to dothat, Relying on Kazan’s judgment, Warners 
- voicing some trepidation - gave him a screen test. They soon 
signed the unknown actor to star in a major production. 

When the news of his good fortune broke, everyone was asking 
who James Dean was and why he was considered such a “‘find’’, 
Movie editors, from all the New York newspapers, interviewed him. 
And (alphabetically), Hedda, Louella, Sheila and Walter all devoted 
space to him - sight unseen, 

And Dean, temporarily discarding his blue jeans and T-shirt 
for a tweed suit, a white shirt and a necktie, took on the onslaught 


of interviewers. He gave out statements like this: 

‘(An actor must interpret life and in order to do so he must be 
willing to accept all experiences that life has to offer. In fact, he 
must seek out more of life than life puts at his feet. In the short span 
of his lifetime, an actor must learnallthere is to know, experience 
all there is to experience or approach that state as closely as 
possible. He must be super human inhis endless struggle to inform 
himself. He must be relentless in his efforts to store away in the 
warehouse of his subconscious everything that he might be called 
upon to use in the expression of his art, Nothing should be more 
important to the artist than life andthe living of it, not even the ego. 
To grasp the full significance of life isthe actor’s duty; to interpret 
it, his problem; and to express it, his dedication.”’ 

Before arriving in Hollywood, he stopped in Fairmount for a 
visit and was given the kind of hometown welcome reserved for 
heroes. While there an event occurred which doubled the mounting 
excitement and interest he was already creating. 

Twentieth Century Fox offered him, without a screen test, the 
leading role in their multi-million dollar spectacle THE EGYPTIAN. 
This was the film Marlon Brando had walked out on leaving the studio 
with a production ready for the cameras andno star, Dean, like his 
idol - the actor he was often accused of imitating - also turned down 
the role. 

Late in 1954 he started to work. Warner’s publicity department 
gave him a “‘full treatment - with extras’’ press campaign. 

Dean rented an apartment close to the Burbank studio which he 
shared with Dick Davalos, the actor who was playing his twin brother. 
He also became friendly withtalent agent Dick Clayton who had taken 
on the task of handling Dean’s contract business and his public 
relations. Clayton negotiated a large salary advance for Dean which 
allowed him to indulge in some upper-bracket nightlife. He became 
a lively figure around the Hollywood high spots and showed up nightly 
at various clubs in the company of some happy starlet willing to 
share his spotlight. 

He met actress Pier Angeli and dated her steady. He gave out 
statements professing his love for Miss Angeli and his hopes that 
they would be married. Miss Angeli’s mother didnot approve of this 
romance and was against sucha marriage. Her objection, it has been 
said, was because of a difference in religion. 

Appearing to be genuinely heartbroken by his shattered love 
affair, Dean soon reverted to his former recklessness, He started 
racing around town on a motorcycle. Warners, remembering the 
accidents Van Johnson and Keenan Wynn had and the production 
delays they caused MGM, issued adictate to Dean that he was not to 
ride a motorcycle or race his recently purchased sportscar while he 
was working on a film. 

EAST OF EDEN, based only onthe last part of John Steinbeck’s 
rambling novel, had a most opposite role for Dean; the unloved son 
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of a self-righteous farmer whose wife had desertedher children for 
a life as a whorehouse madam, Dean, asthe groping youth desperate 
to be loved and respected by the statue-warm father he idolized, 
reached the hearts of everyone with his performance. The film, 
also enhanced by the brilliant work of Raymond Massey, Julie Harris, 
Burl Ives, Jo Van Fleet and Albert Dekker, is one of the truly great 
motion pictures of the last decade. Most remarkable of all is the 
performance that Kazan managed to get out of Dean. Star and direc- 
tor, who clashed often during the filming, were both nominated for 
Academy Awards, 
Dean worked with Natalie Wood for the firsttime while making 
} EAST OF EDEN, This was when they appeared in a ‘‘General Elec- 
/ tric Theatre’ television production, ‘‘I Am a Fool’’, Eddie Albert 
| co-starred, Indirectly this teleplay led to Miss Wood's current 
popularity, It was on the strength ofthis performance - and the fact 
that she and Dean were a compatible team - that she was selected to 
appear in his next film. This was REBEL WITHOUT A CAUSE which 
Warners rushed into production after studio executives had seen a 
rough cut of EAST OF EDEN, 

Nicholas Ray’s REBEL WITHOUT A CAUSE is really an amazing 
film, It’s a marathon of dishonest social comments - including the 
false assumption that children from middle-class homes turn to 
crime and juvenile delinquency as often as underprivileged children 
do. It’s atalkathon involving unbelievable Clifford Odets type charac- 
ters who, elevated up the social ladder, spout dialogue as loquacious 
as any ever conceived by Eugene O’ Neill. But the whole thing, spiced 
with sex and punctuated with phony melodrama, plays very well and 
it’s always fascinating to watch. And Dean, again in conflict with 
authority because of his search for love and the understanding that 
his mismated parents are incapable of giving, playeda contemporary 
youth whose story, so inkeeping withthe tenor of the times, seemed 
to be a composite case history of every troubled teenager. 

After EAST OF EDEN was nationally released - and critically 
acclaimed ~ Dean became the most publicized actor in Hollywood. 
His photograph appeared regularly on the covers of the largest 
selling movie fan magazines. Most interviews contained allusions to 
his being an only child and all of them stressed the fact that his 
mother had died when he was very young. Teenage boys wanted to be 
like him, be his buddy or have him for a big brother. Girls wanted 
to shelter him, mother him or marry him - depending on how he 
affected their emotional instincts. And parents, reading accounts - 
(other than such pulp pap) - of his escapades, wanted to strangle him. 
They worried more about what effect he was having on their children 
than how sudden popularity was affecting him. 

George Scullin, ina ‘‘Look’”’ magazine article, wrote, ‘‘Dean was 
only too eager to be overwhelmed. He ignoredthe old saying that an 
actor who wants to preserve his integrity should never believe his 
publicity. He read avidly every word of his build-up, especially 
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those that compared him to Marlon Brando. Brando, in his first 
years in Hollywood, had not beennoted for his diplomacy; Dean began 
to outdo him. Brando had received some recognition as the worst- 
dressed man in Hollywood; Dean proceeded to be even sloppier. 
Brando roared around Hollywood on a motorcycle; Dean, with black 
leather jacket, wide belt and black boots, outdid Brando at his wildest 
in THE WILD ONE... 

‘‘Between completion of EASTOF EDEN andthe start of REBEL 
WITHOUT A CAUSE, Dean became impossible... He collected a 
small crew of sycophants, and what gaucheries he couldn’t think 
of, they did.’’ 

When REBEL WITHOUT A CAUSE was completed, Warners 
began negotiating a new contract for Dean. This agreement would 
pay him $100,000 a film for seven years and would allow him to make 
outside pictures, Among the loan-out deals being consideredwas an 
offer from MGM for him to play Rocky Graziano in SOMEBODY UP 
THERE LIKES ME and one from Paramount for the Jim Piersall 
role in FEAR STRIKES OUT. Warner’s plans included starring 
him in a Western about Billy the Kid in which the outlaw would not 
be depicted as a sympathetic character but as a baby-face, cold- 
blooded killer. There was also talk he would star in the film version 
of DAMN YANKEES, a Broadway musical the studio had recently 
purchased. Dean anticipated working in these films but his next film 
was his last. Oddly enough, he had never been seriously considered 
for the Jett Rink role in GIANT until after Alan Ladd, director 
George Stevens’ choice, rejected the part. Then Warners, hoping 
Stevens might be able to get a performance out of Dean other than 
the one successful image he had so far projected, gave him 
the assignment. Dean was none too happy with it. Nor was he exactly 
amenable towards Stevens or his efforts to expand his forte. 

Dean’s last television work wasarole ina ‘‘Schlitz Playhouse’’ 
drama, ‘‘The Unlighted Road’’, which was telecast for the first time 
~ May 6, 1955 - the week principal photography started on his last 
motion picture. This teleplay has been re-run, at least once a 
season, since its premiere. 

GIANT, filmed partly on location in Marfa, Texas, is a 197 
minute color spectacle based on Edna Ferber’s popular and syn- 
thetic fictions about the Lone Star state. Elizabeth Taylor and Rock 
Hudson co-starred with Dean. The film was not released until a 
year after completion. By then Dean was dead That fact accounts 
for much of GIANT’s fantastic financial success andthe undeserved 
critical acclaims. Bosley Crowther, in the New York ‘‘Times”’, 
climaxed his rave review with, ‘‘It isthe late James Dean who makes 
the malignant role of the surly ranch hand who becomes an oil baron 
the most tangy and corrosive in the film. Mr. Dean plays this 
curious villain with stylized spookiness - a sly sort of off-languor 
and slur of language - that concentrates spite. This is a haunting 
capstone to the brief career of Mr. Dean.’’ Some more honest critics 
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rightly thought Dean’s performance his least effective one and that 
his makeup, in the final scenes, was as maladroit as his perform- 
ance. These critics as much as called GIANT a gigantic fiasco - 
which is what it is. Regardless of individual opinions about GIANT - 
and these opinions are diverse - there can be no argument about its 
success, It’s among the top money-making films of all time. 

In March of 1955 Dean had won the Palm Springs Road Race 
contest for production cars under 1500 cc. Once his scenes in 
GIANT were completed his plan was to enter another race to be 
held Sunday October 2, 1955 at Salinas, California. On Friday 
afternoon, two days before the race, he left Los Angeles for 
Salinas. Riding with him was Rolf Wuetherich, a mechanic for the 
Porsche factory. Following in another car was Dean’s close friend, 
photographer Sanford Roth. 

At a highway intersection 28 miles outside of Paso Robles 
Dean’s car crashed into one driven by Donald Turnupseed, a student 
from Tulare. Turnupseed suffered only minor injuries in the col- 
lison. The mechanic suffered a broken leg and numerous head in- 
juries. Dean, who had been driving his Porsche, died almost in- 
stantly. His average speed from Los Angeles to where he crashed 
had been more than 80 mph. It has never been ascertained whether 
or not Dean Was wearing eyeglasses - or corrective lens goggles - 
at the time of the accident. (His eyesight had been faulty and off- 
screen he was required to wear eyeglasses.) 

Eight days after the crash he was buried in Fairmount ina 
grave next to the one of his mother. More than three thousand 
people attended the graveside services. The Reverend Xen Harvey, 
concluding a eulogy - ‘‘The Life of James Dean - A Drama in Three 
Acts,’’ said, ‘‘The career of James Dean has not ended. It has just 
begun. And God himself is directing the production. ”’ 

Four days later - on October 12th - a coroner’s jury called 
Dean’s death an accident and ruled there was no criminal negli- 
gence, 

James Dean’s overnight, meteoric rise to stardom turned out 
to be the fame which endures, intensifies and becomes a part of 
filmlore, 

‘In sixteen months of acting he left a more lasting impression 
on the public than many stars do in thirty years,’’ said Henry 
Ginsberg, the producer of GIANT. ‘‘Icanunderstand why the impact 
of his personality was so great. Though he was not an easy person 
to know, it was worth breaking his reserve. He was naturally shy 
and did not like to make small talk. Once Jimmy felt he could trust 
a person he opened up. He was an exciting and stimulating person 
to be with. I believe he could be described as a genius.’”’ 

George Stevens, who found him most difficult to work with, 
does not agree with most Dean evaluations. ‘‘He’d hardly broken 
water, flashing in the air likeatrout. A few more films and the fans 
wouldn’t have been so bereft. This first bright phase would have 
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become an ordinary light and would not have produced this kind of 
thing. ’’ 

“This kind of thing’? which Stevens referred to is The James 
Dean Legend. Like many legends it started, logically enough, with 
rumors minutes after he died on Grapevine Road 

The first of many wide-spread stories concerning him was 
gossip to the effect that his accident was really suicide by default. 
Self-destruction from a subconscious death wish. But those who 
knew Dean at all know he wastoo eager to embrace the possibilities 
the world at large was offering - and his own world in particular 
was making a reality - to have seriously considered suicide. 
Everyone has his dark moments and Dean too was plagued with 
self-doubts and periods of depression. Although introspective, 
unpredictable and artistically self-centered, he was also the en- 
thusiastic and flamboyant youth who said, ‘If I live to be a hundred 
there won’t be enough time to do everything I want to,’’ 

Another bizarre rumor was probably the result of the impact 
his death had on the nation. For so strong was his power to fasci- 
nate and so magnetic his attraction to teenagers than many of them 
soon announced, with dogmatic insistence, that he was not dead 
He had survived the collison but was horribly mutilated. So irre- 
parable were his mind and body that he was hidden away in a sani- 
torium - or an isolated farmhouse - to live out his pain-wracked 
days away from public scrutiny. 

But the Dean worshippers who did believe he was dead were 
soon delving into the mystic arts and putting their occult powers 
into action. Messages, purportedly from the deceased, started 
emanating from the beyond to be received by persons who had 
known or admired him. Celestial vibrations were felt all the way 
from Shubert Alley to Googie’s Restaurant on Sunset Boulevard 
Some messages were very personal and some were fairly innocu- 
ous. One-shot magazines flooded the newsstands carrying such 
banner-line sensations as “Jimmy’s Message From Beyond,” 
‘James Dean Still Lives,’’ ‘‘Come Back Jimmy - Wherever You 
Arel’’ and “Jimmy Dean Returns!’’ (Read his own words - “How 
I found a new life beyond death through one girl’s love. ..’’). 
Each article added a little nuance to the described seance. To 
give these fifty cent fictions some semblance of authenticity, some 
players with whom Dean had worked - Sal Mineo, Natalie Wood, 
Nick Adams, et al - were induced to add their reminiscences of 
Jimmy. 

Nick Adams, in one such story, recalled Dean had once said 
to him, ‘‘There are six needs in life: love, security, self-esteem, 
recognition, new experience and last, but not least, the need for 
creative expression.’’ These were ‘‘before’’ not ‘‘after’’ death 
observations, 

And Casanova in his heyday - or nights in the hay - never had 
a parade of sweethearts to equal the total number of girls suddenly 
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heartbroken by Dean’s demise. Each bereaved belle - for $25 for 
500 words - recalled she had been the true love of his life. And 
each little starlet assured readers that if Jimmy had lived he would 
have married her. These distraught damsels presented a portrait 
of someone so unique and so transcended from the reality of mere 
mortality that each was certain he is destined for sainthood. 

There is no way of accurately accounting for the total psycho- 
logical effect such stories had. One psychologist called it, ‘‘A 
curious case of juvenile frustration, sex-substitution and hero 
worship running like electrical lines into a centrally convenient 
fuse box.’’ 

That ‘‘fuse box’’ was also a coin box. 

All members of movements to perpetuate James Dean’s memory 
were thoroughly exploited. 

James Dean masks, jackets, pocket knives, photographs and 
phonograph recordings became products of million dollar busi- 
nesses. Mementoes for sale also included pieces of shattered 
glass, bits of metal and paint scrappings all supposedly remnants 
of the Dean death car. The demand for these ‘‘souvenirs’’ was so 
overwhelming that the Porsche seemed to have the dimensions of 
a fleet of Greyhound busses. Chips from his tombstone, set in 
“gold-filled’’ rings, sold at prices outrageous enough to give the 
purchasers esteem and turn friends - and fingers - green. Ama- 
teur oil paintings, selling for $40 to $100 a copy, were so popular 
artists worked in assembly line production to turn out three and 
four of them a day. Dean photographs embedded in plastic jewelry 
or encased in plastic cases were suddenly status symbols to the 
nymphs of the nuclear age. Small busts of Dean, on sale in a Holly- 
wood bookstore, sold for $30 each until the supply became depleted 
and was replaced by smaller busts at higher prices. 

The LP albums dedicated to Dean defy cataloguing. A color 
photograph of Dean on an album jacket guaranteed a best selling 
record. This musical memorabilia includes: soundtrack recordings 
from his films; sophomoric sentiments set to sickening music; 
homemade tapes of Dean playing the bongo drums at a friend’s 
apartment; and, mood music he was supposed to have listened to 
in a Hollywood ginmill where he occasionally stopped in for a beer. 
Few are legitimately worthwhile but all of them were big sellers, 

Then there are the single records: ‘‘A Boy Named Jimmy 
Dean’’; ‘‘Hymn for James Dean’’; ‘‘Jimmy Dean Is Not Dead’’; 
“The Ballad of James Dean’; ‘Jimmy, Jimmy’’; ‘‘The Racer 
Lives Forever’; ‘‘The Story of James Dean’’; ‘His Name Was 
Dean’, These platters served the eulogies of Mississippi cater- 
waulers, the sufferings of constipated hillbilly balladeers, the 
purple grief of blues singers and the swan songs of new recording 
“artists’’, 

Within nine months after his death there were more than four 
hundred fan clubs in the U.S., Canada, Europe and South America. 


(It took a year for them to get organized in Japan, Australia and 
Africa.) 

Maila Nurmi, a television actress popularly known as Vampira, 
a close friend of the late James Dean (they were never too friendly 
or close while he was alive) made valiant efforts to establish what 
she called, ‘‘An annual memorial function for Jimmy to be held in 
Hollywood every year.’’ Her efforts have never materialized into 
anything more than publicity. 

And there was still a lot of mileage left in the Porsche! After 
a successful tour, during which it was displayed for 50c a ticket, 
a doctor in Burbank purchased it for $1,000, A couple of months 
later - in December of 1956 - it was exhibited at the International 
Motor Sports Show in the Hollywood Exhibition Building. 

Among the fifty original statues of Hollywood stars put on dis- 
play at the ‘‘Movieland Wax Museum’’ in Buena Park, California 
is a none too recognizable figure of Dean. 

George W. George and Robert Altman started a documentary 
film, THE JAMES DEAN STORY, which they completed and which 
was released in 1957. This 83 minute feature, nothing more than 
another money-grubbing venture, is comprised of still photographs 
of Dean, interviews with people who had known him in New York, 
Hollywood and his hometown and others who were capable of read- 
ing into their brief encounters with him a perceptive insight that 
a trained analyst could not have achieved after months of study. 
This documentary had financial troubles until Warner Brothers, 
who released it, supplied the funds necessary to finish it and add 
the only distinction it has - a part of one of Dean’s screen tests 
and some other previously discarded film bits. Dean’s fans, inured 
to merchandise of specious value, stayed away from it almost en 
masse, 

There have been sincere efforts to commemorate James Dean’s 
name, 

Fan clubs have made generous donations to worthwhile charities 
in the name of their star. Yearly pilgrimages to his grave have 
resulted in friendships being established between fans all over the 
world 

A James Dean Foundation, the aim of whlch was to provide 
scholarships for young performers, was established in New York. 
Lack of funds, and a premature anxiety to get it started, soon halted 
its activities. 

Disappointing too was the final collapse of the Dean Foundation 
in Fairmount, Indiana, It lasted longer than the New York group - 
almost four years - but without steady financial assistance from 
an organization such as Warner Brothers (who can well afford sup- 
porting a worthwhile - and tax deductible - cause) a project such 
as this has little chance of survival. Contributions from fan clubs 
kept this one active but none ofthe students selected by the scholar- 
ship committee attained the kind of prominence which might have 
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sparked interest in the Foundation from the press. 

In February of 1956 ‘‘Photoplay’’ cited James Deanas the out- 
standing actor of 1955 for his performances in REBEL WITHOUT 
A CAUSE and EAST OF EDEN. That same month he received his 
first posthumous Academy Award nomination. ‘Modern Screen’’ 
voted him their ‘‘Special Achievement Award’’. Motion Picture 
Exhibitors announced that their patrons, in an annual national poll, 
had named Dean as the best actor of 1955. A year later this same 
poll also placed Dean in first position. The Hollywood Foreign 
Press Association voted him ‘The World’s Favorite Actor’ (in 
1957!). He won the 1956 English Academy Award. France awarded 
him a ‘Crystal Star’’ citation - the French Film Academy’s high- 
est honor. And in annual acting award honors given by Belgium, 
Finland, Japan and Germany, Dean won. In 1957 he was nominated 
for his second posthumous Academy Award. No other screen per- 
sonality, dead or alive, has ever received so many accolades in so 
brief a time. 

And with so much recognition it can be asked why the Academy 
of Motion Picture Arts and Sciences has failed to honor him with 
a “Special Oscar’ since members did not vote him an award. 
Some Dean partisans, and Academy members, believe that when 
the ruthless exploitation has been forgotten, and the Academy’s 
actions cannot be mistaken for crass commercialism, then the 
Board of Governors will act to correct this oversight. 

But the Dean furor hasn’t dimmed. A new generation, seeing 
two of his movies regularly on television, consider him ‘‘One of 
us.’’ Today’s teenagers also see themselves reflected in the lad 
whose strange melancholy haunted even his most exalted moments. 
And they, more than many of the people who knew him well, per- 
ceive that his life was never a truly happy one. For the somber- 
eyed romantic who captured the hearts of the world was spiritually 
lonely. 

Hedda Hopper, long after his death, wrote her feelings: 

“T haven’t yet recovered from the tragic and untimely death of 
Jimmy Dean, one of the greatest talents I’ve come across in many 
a year. There were many here who thought he was impossible, but 
those who did, never took the trouble to understand what made him 
tick. He would knuckle to no man nor be a slave to any. But 
through understanding and affection he would do anything. His tal- 
ent has been likened to that of Marlon Brando. I believe, had he lived, 
he would have gone far ahead of Brando.’’ 

Recently, a Los Angeles television show presented, for the 
sixth or seventh time, a special Sunday night telecast of REBEL 
WITHOUT A CAUSE, Shown in prime time it out-rated all compet- 
ing shows. The following day, reporter Cecil Smith, in his Los 
Angeles ‘‘Times’’ column, wrote, ‘‘The movie was first-rate. I 
suppose the thing that made Dean fascinating to youth was his 
moody, misunderstood manner of unsure rebellion. His inarticulate 
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desire to conform to the crowd - which might serve to define 
American teenagers and with which they are easily identified.’’ 
Later that week a spokesman for Warner Brothers reported 
that fan mail, addressed to James Dean, is still around a thousand 
letters a month. 
More than nine years after his death his light hasn’t dimmed 
nor has his name been forgotten. His legend still grows. 
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but he was biggest the 
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Jett Rink was made to 
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THE FIiMsS OF JAMES DEAN 


FEATURE MOTION PICTURES; 


tl. SALLOR BEWARE, Paramount. 1952. Directed by Hal Walker. 
Dean Martin, Jerry Lewis, Corinne Calvert. Marion Marahall, Robert Strauss. 


2, FIXED BAYONETS. 20th Century Fox, 1953. Directed by Sarnuel Fuller, 
Richard Basehart. Gene Evans, Michael O'Shea, Richard Hylton, Skip Homeier, 


3. HAS ANYBODY SEEN MY GAL? = Universal-Internstional. 1953. Directed by Douglas Sirk, 
Charles Coburn, Piper Laurie, Lynn Bari, Rock Hudson, Gigi Perreau, William Reynolds, Larry Gates. 


4. EAST OF EDEN. Warner Brothers. 1955. Directed by Elia Kazan, 
Julle Harrie, Raymond Massey, Burl Ives, Albert Dekker, Jo Van Fleet, Dick Davalos, 


5. REBEL WITHOUT A CAUSE. Warner Brothers, 1955, Directed by Nicholas Ray. 
Natalie Wood, Sal Mineo, Jim Backus, Ann Doran, Rochelle Hudson, William Hopper, Corey Allen. 


6. GIANT. Warner Brothers, 1956, Directed by George Stevens. 
Elizabeth Taylor, Rack Hudgon, Carroll Baker, Jane Withers, Mercedes MacCambridge, Chill Wills. 
521 Mines, Rod Taylor, Earl Holliman, 
7. THE JAMES DEAN STORY, Warner Brothers. 1957. Directed by George W. George and 
Robert Altman, 
Norrated by Martin Gabel, 
TELEVISION APPEARANCES: 


1950: Pepsi Cola Commercial; "Hill Number One", » one hour play produced by Jerry Fairbanks, 


1951; "Beat the Clock" (standby werk on this game show); bits in "Tales of Tomorrow", "T-Men tn 
Action", "Martin Kane", "Campbell Sound Stage", “Kraft Theatre’ and "Danger", 


1952 "Theatre Guild on the Air" (THE THIEF); "Danger" (DEATH SENTENCE}; "T«Men in Action" 
(CASE OF THE WATCHFUL DOG and SOMETHING FOR AN EMPTY BRIEFCASE}. All bit parts. 


1953: “Kate Smith Show" (TAKEN FROM THE HOUND OF HEAVEN), "Lax Video Theatre" (Interview), 
‘Armstrong Circle Theatre” (THE BELLS OF COCKAIGNE); "T-Men in Action" (CASE OF THE 
SAWED-OFF SHOTGUN); "The Big Story"; "Kraft Theatre" (KEEP OUR HONOR BRIGHT); 
“Campbell Sound Stage" (LIFE SENTENCE}; “Robert Montgomery Presents" (HARVEST); "Kraft 
Theatre’ {A LONG TIME TILL DAWN); "Danger" (PADLOCKS); "You Are There"; "Hallmark 
Playhouse"; 'Philco Playhouse’ (RUN LIKE A THIEFI. 


1954: "General Electric Theatre’ (I AM-A FOOL}, 
1955: "Schlitz Playhouse" (THE UNLIGHTED ROAD}, 
1956: "Steve Allen Show" (a visit to Dean's home town). 


The above work i the bulk of Dean's television appearances, There have been others mentioned 
which have not been confirmed. He has aleo been featured on two documentaries, one a tribute to Dean 
which was shown on the C. B.S, network in 1957, the other, a David Welper ‘Hollywood and the Stars” 
telecast (TEENAGE IDOLS) shown in 1944 which featured another tribute to Dean. 


RADIO APPEARANCES; 
"Stars Over Hollywood", "Alias Jane Doe" and "Sam Spade", {ALL bit parts), 
THEATRICAL APPEARANCES: ON BROADWAY 


ls SEE THE JAGUAR. A three-act play by N, Richard Naeh, Produced by Lemuel Ayres in 
association with Helen Jacobson. Directed by Michael Gordon. (Premiered at the Cort 
Theatre on December 3, 1952) 
Arthur Kennedy, Constance Ford, Cameron Prud'homme, George Tyne, Roy Fant. David Clark, 
Phillip Pine were the other players in the cast, 


2. THE IMMORALIST. A three-act play by Ruth and Augustus Goetz based on Andre Gide's novel. 
Produced by Billy Rose. Directed by Daniel Mann. (Premiered at the Royal Theatre on 
February 8, 1954) 

Louis Jordan, Geraldine Page, Charles Dingle, Paul Huber. JonHeldabrand, David I. Stewart, 
Adelaide Klein were the other players in the cast. 


TCR ESHEHSSH OCH H HTH AE 


SPECIAL ACKNOWLEDGEMENT: Mrs, Beatrice Johnson, president of the Jarmes Dean Memory Ring, 
was most generous in helping research this index, The use of her many files and scrapbooks were 
an invaluable sid. My sincere thanks ta a lovely and talented lady, 

G, R, 


ORIENTAL 
DETECTIVES 


QN THE 
SCREEN 


Vacationing in Honolulu in 1919 author Earl Derr Biggers read 
in the newspapers the exploits of a Chinese detective named Chang 
Apana, Biggers had never heard of an Oriental detective before and 
was intrigued by the idea - somuchso that a character for a future 
book began to take shape in his mind, Then, in 1925, with the pub- 
lication of ‘‘House Without a Key,’”’ ‘‘Charlie Chan of Honolulu 
police’’ made his first appearance, The character was an instant 
success and Biggers wrote a series of books about him, 

In 1926 Pathe studios, looking about for suitable material for 
their top serial team, Allene Ray and Walter Miller, bought screen 
rights to ‘‘House Without a Key’’ and turned it over to Frank Leon 
Smith for adaptation, Since Miss Ray and Mr, Miller were to have 
the major share of film footage the role of Charlie Chan was cut 
down to a small and relatively unimportant one, George Kuwa, well 
known Japanese actor on stage and screen, was given the part and 
his name appeared twelfth in the cast, 

In 1928 Universal purchased rights to the second Chan book, 
‘‘The Chinese Parrot,’’ and gave it to famed German director Paul 
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first in England for CHARLIE CHAN IN LONDON ('34) in which 
Ray Milland played the hero, 

The '35 CHARLIE CHAN IN PARIS witnessed the first appear- 
ance of Keye Luke as Charlie’s ‘‘Number One Son, Lee,’’ Many 
more of the Chan sons were to appear before the end of the series 
though none of them seemed to have inherited any of their father’s 
talent for deduction, Their place in the picture was to run down 
false clues and provide comedy relief with Willy Best and Mantan 
Moreland, However, once in a while they did succeed in rescuing 
“Pop” from a tight spot. 

CHARLIE CHAN IN EGYPT ('35) was notable for eerie atmos- 
phere and the presence of Rita Hayworth, though she was listed in 
the cast under her real name of Rita Cansino, 

CHARLIE CHAN IN SHANGHAI ('35) featured Charles Locher 
as the romantic lead, Mr, Locher later donned a sarong and was 
formally ‘‘introduced’’ to the movie public as Jon Hall, 

Charlie’s travels were interrupted for some spiritualist sean- 
ces in the '36 CHARLIE CHAN'S SECRET, but then got going again, 
domestically, in CHARLIE CHAN AT THE CIRCUS when the de- 
tective took his wife and 12 children to the circus, 

This was followed by CHARLIE CHAN AT THE RACE TRACK 
('36) and CHARLIE CHAN AT THE OPERA ('36). Chief red herring 
in the latter was Boris Karloff (who had appeared earlier in 
BEHIND THAT CURTAIN), singing Mefisto in an opera written for 
the film by Oscar Levant. 

A subtle shift was now taking place in the climax of each film, 
Instead of capturing the killer thru a trap involving risk to himself 
Charlie would now gather the suspects together and reconstruct 
the crime until the guilty person would make a give-away remark 
at which the sleuth would turn and say, ‘‘You are murderer,’”’ Few 
of the denouements surprised alert fans since the script writers 
never tired of that most over-used of all mystery gambits; making 
the killer the most ‘‘innocent’’ party concerned, 

In CHARLIE CHAN AT THE OLYMPICS (’37) Layne Tom Jr. 
was introduced as ‘‘Number Two son, Charlie Chan Jr,’’ Of that, 
more later, ' 

After the '37 CHARLIE CHAN ON BROADWAY (which hada 
well concealed murderer for a change), and CHARLIE CHAN AT 
MONTE CARLO (’37) Oland was working on a film to be called 
either ‘‘Charlie Chan at the Arena,’’ or ‘Charlie Chan at the 
Fights,’’ when he became ill and died on August 6th, 1938, His 
death occurred on the same day as that of John G, Blystone who 
had directed CHARLIE CHAN’S CHANCE, and two days after that of 
Pearl White, 

Because of the popularity of the series 20th Century-Fox de- 
cided to continue with another actor, Noah Beery and Leo Carrillo 
were among those tested for the role which went finally to Sidney 
Toler, another veteran character actor, best known for comic roles, 
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TV series, ‘‘Meet Millie.’’ He played Chan in six films, in all of 
which it was apparent that Monogram was fast losing interest in 
the series, The first two with Winters, THE CHINESE RING (’47}, 
and DOCKS OF NEW ORLEANS (’48), were remakes from another 
series, MR, WONG IN CHINATOWN and MR, WONG, DETECTIVE, 
Both had Victor Sen Yung whose name mysteriously changed from 
Jimmy to Tommy, and under that name he also appeared in the next 
three, SHANGHAI CHEST (’48), GOLDEN EYE ('48) and FEATHERED 
SERPENT ('48), In the latter Keye Luke reappeared under his cor- 
rect screen name of Lee Chan, andit was perhaps fitting that as Lee 
he played the only Chan son in the last of the series, the 1949 SKY 
DRAGON. 

This was the last of Chan on the screen though there was later 
a rather listless TV series in which J, Carroll Naish played the 
Oriental detective, 

From 1926 until 1949 Charlie Chan starred or was featured in 
one serial and 46 pictures, a greater number than any other screen 
detective, 

Victor Sen Yung played a Chanson in 18 films, Keye Luke in 11 
Benson Fong 6, Layne Tom Jr, 2, and Edwin Luke 1, Marianne 
Quon and Frances Chan played Chan daughters once each, Mrs, 
Charlie Chan - played by different actresses - appeared briefly in 
several of the series but received no screen credit, 

=** 

Next to Charlie Chan the screen’s most popular Oriental de- 
tective has, without doubt, been the Japanese Mr. Moto, creation of 
Pulitzer prize winner John Marquand who, inthethirties, took time 
out from his serious, satirical novels to writea series of books and 
Saturday Evening Post stories about his Oriental brain child, 

The first book, ‘‘Think Fast, Mr, Moto,’’ was purchased by Fox 
and filmed in 1937, In a stroke of casting as inspired as Warner 
Oland as Chan the title role was given to Peter Lorre who with a 
minimum of make-up (glasses, a distinctive hair style) was ideal 
as the wily, wiry Moto - so much so that he played him in all eight 
films in the series, In THINK FAST, MR, MOTO action alternated 
between San Francisco and Shanghai as Moto tangled with a group 
of diamond smugglers headed by Sig Rumann and Murray Kinnell, 
Thomas Beck, Virginia Field, Lotus Long and George Cooper were 
also in the cast, Norman Foster directed from a screenplay writ- 
ten by himself and Howard Ellis Smith, Production values were 
high, as they were in all the Moto pix to come, 

Next, and perhaps best in the series, wasthe ’38 THANK YOU, 
MR. MOTO which centered on the finding of seven scrolls which 
would lead to the lost tomb of Genghis Khan and a treasure rumored 
to be there (aplot line similarto MGM’s ’32 MASK OF FU MANCHU, 
and Republic’s 1940 serial, THE DRUMS OF FU MANCHU), Owners 
of one scroll were a Chinese princess andher son, superbly played 
by Pauline Frederick and Philip Ahn, Chief villains were Sidney 
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and Philip MacDonald, The plot had archaeologist John King dis- 
cover the crown of the Queen of Sheba. Two gangs and one super- 
crook then tried to get their hands onit, Mixed up in the excitement 
were Lionel Atwill, Joseph Schildkraut, Victor Varconi, Virginia 
Field, George P, Huntley Jr., John Bleifer, Anthony Warde, Harry 
Strand and John Davidson, 

In a sense Mr, Moto came to an inglorious end on the screen: 
in ’57 Fox acquired rights to the latest Marquand Moto novel, ‘‘Stop- 
over Tokyo,” and then allowed a screenplay to be written in which 


Mr. Moto was completely eliminated! 
ke 


Less well known than either Charlie Chan or Mr, Moto is the 
Chinese criminologist and private investigator, James Lee Wong, 
about whom Hugh Riley wrote aseries of short stories for Collier’s 
magazine, 

From 1938 to ’40 Boris Karloff appeared as Wong in five low 
budget films for Monogram, in all of which Grant Withers played 
Inspector Street of Homicide, 

The first, MR, WONG, DETECTIVE ('38) had Wong investigate 
the death of a chemical manufacturer and his two partners, all 
killed by a strange gas administered inamysterious, unknown way. 

In the -’39 MYSTERY OF MR, WONG the Chinese detective, 
guest at a party, solved the murder of his host and the theft of a 
valuable jewel, 

MR, WONG IN CHINATOWN (’38) had Karloff and Withers 
collaborate in solving the death of a Chinese princess, killed by a 
poisoned dart, Marjorie Reynolds played the reporter-sweetheart- 
nemesis of Inspector Street while Angelo Rissito effectively por- 
trayed a deaf and dumb Chinese dwarf, 

In 1940 Karloff and Withers took on diamond smugglers in 
FATAL HOUR, and solved a double murder in DOOMED TO DIE, 
Marjorie Reynolds was present - for nuisance value - in both, 

Later in 1940 Monogram made one last Wong film, PHANTOM 
OF CHINATOWN, in which the Oriental detective was played by 
Keye Luke! Grant Withers appearedas Street but Marjorie Reynolds 
wasn’t around to annoy him, The plot concernedtwo murders grow- 
ing out of an expedition to the Gobidesert where a large oil deposit 
had been discovered, William Nigh had directedthe first five Wongs, 
but Phil Rosen did the last. 
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THOM: DICKENS 


It was Preview Night inatheatre in Huntington Park, California 
in early 194] when a motion picture audience was treated to one of 
the finest ‘‘private eye’’ films ever made, Althoughtwo established 
stars headed the cast, this film marked the debut of a new director 
and also that of an unknown character actor from the stage in an 
important supporting role! 

The picture was Dashiell Hammett’s THE MALTESE FALCON, 
the stars were Humphrey Bogart and Mary Astor, and the new di- 
rector was John Huston, who also wrote the script, Preview cards 
were passed out after the screening and when all was tallied up 
something quite unexpected happened! In answer to the question‘ ‘Who 
gives the best performance?’ was written three words: ‘‘The Fat 
Man”’ - a unanimous response which catapulted Sydney Greenstreet, 
hitherto unknown to movie audiences, tothe front ranks of character 
stars, 

But this star was not born overnight andhe was not a yo 
who happened to get that one lucky break, In fact, he was then 61 
years of age! 
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the President in a stunning revival of ‘‘Lysistrata’’ (’30) witha 
cast that included Violet Kemble Cooper, Miriam Hopkins, Hope 
Emerson and Ernest Truex; the title role in ‘‘Volpone’’ for the 
Theatre Guild; ‘‘The Admirable Crichton’’ (’31) with Walter Huston; 
and as Wang Lung’s Uncle in ‘‘The Good Earth’’ (’32), 

1933 saw him on Broadway as Lord Henry in Jerome Kern’s 
‘Roberta’ the biggest hit musical ofthat season co-starring George 
Murphy, Ray Middleton, Bob Hope, Fay Templeton, Tamara, and 
Fred MacMurray, 

Greenstreet spent over six years with Alfred Lunt and Lynn 
Fontanne appearing in such plays as ‘‘Idiot’s Delight’’, ‘‘Amphytrion 
38’’, and Sherwood’s ‘‘There Shall Be No Night’’, It was while touring 
with the Lunts in the latter that brought him to Los Angeles, After 
the run at the Biltmore Theatre it was decided that there would be a 
short vacation after which the tour would resume, However, it was 
during this brief run that John Huston caught Greenstreet’s per- 
formance and persuaded him to accept the role of Kasper Gutman, 
the ponderous, sinister, yet cultured curio dealer of THE MALTESE 
FALCON, 

Villains were to become synonymous with the name of Green- 
street; especially those roles cast opposite diminutive, dove-voiced, 
and sometimes equally evil Peter Lorre, For his work in FALCON 
Greenstreet won his only Academy Award nomination for an actor 
in a supporting role! 

After FALCON he worried that constant menacing would type- 
cast him permanently, ‘‘You’d hardly expect a musician to stick to 
one string on his violin’, he retorted, yet Gutman remained his 
favorite film role andina 1947 Saturday Evening Post article he told 
how ‘The cameraman helped me achieve the effect of fatness, To 
be sure, I’m not exactly a flyweight; I weighed 285 pounds at the 
time, But by bringing the camera near the floor and shooting up, 
they made me weigh about 350!’’ 

Critics everywhere applauded his portrayal and the ‘‘News- 
week’”’ reviewer wrote it was an ‘‘unctous and sinister impersonation 
of a criminal master mind, Mr, Greenstreet brings to Hollywood a 
talent for comedy and villainy that should keep him there indef- 
initely!’’ 

Indefinitely indeed! But at the time he hadn’t thought too much 
about staying in motion pictures, Warner Bros, had different plans 
as it turned out and promptly cast him in the mammoth Custer 
Biography, THEY DIED WITH THEIR BOOTS ON, As General Win- 
field Scott he helped young Custer (Errol Flynn) get a command post 
in the Civil War, Greenstreet’s role was brief but nicely delineated, 
though somewhat overshadowed by the size of the production which, 
at best, was full of nothing more than ‘‘action, Indians, and anach- 
ronisms!"’ 

John Huston used him again, along with Bogart and Astor, for 
ACROSS THE PACIFIC (’42), He played Dr, H,F.C, Lorenz, a man 
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with decided Japanese leanings aboard a ship heading for the Orient 
in pre-Pearl Harbor days, who tries to get a court-martialled ex- 
captain (Bogart) to offer his services to Japan. This was taut spy 
melodrama with flashes of directorial brilliance, Bosley Crowther 
in his New York Times review noted that Greenstreet is ‘‘entirely 
an enigma - malefic yet dignified, urbane and full of enviable re- 
finement, yet hard and unpredictable beneath,’’ 

His next role was a small but effective one in Michael Curtiz’s 
CASABLANCA (’43), The film made its appearance just when world 
attention had focused on this seaport city in French Morocco, It 
was a matter of perfect timing and the film itself was a matter of 
perfect blending - of acting, script, direction, and effective use 
of the haunting song ‘‘As Time Goes By,’’ The brilliant chemistry 
of all the players was exemplified in the matching of Humphrey 
Bogart and Ingrid Bergman who did everything for each other, 
Greenstreet played Ferrari, the head of the Black Market, with 
his usual aplomb! 

Then came Raoul Walsh’s BACKGROUND TO DANGER (’43) 
co-starring George Raft in a screenplay by W.R. Burnett from a 
novel by Eric Ambler, It was a swiftly paced, but not always con- 
vincing, spy melodrama set in Turkey, It was, however, interesting 
to watch Greenstreet and Lorre pitted against one another, 

In 1944 he told Hedda Hopper ‘‘the movies are new to me but 
I think I am catching on, Pictures are much harder than the theatre, 
On the stage you have the drive and momentum of your role but 
here you enter a scene cold-bloodedly, On the stage the audience is 
remote from you, In the movies you are placed on an operating 
table and told to be artistic,’ 

Greenstreet always joked about his bulk and told of an inci- 
dent during a performance of ‘‘As You Like It’’ at Bryn Mawr 
College when a temporary stage platform buckled under his weight 
and sent him out of sight, He emergedthrough the wreckage in time 
to deliver his next line: ‘‘True it is, we have seen better days,”’ 
In fact, once on the Warner lot, he became wedged in a phone booth, 
and watched with patient amusement as carpenters dismantled it 
to free him, 

With all of the stories dealing with espionage and underground 
movements that he made during the war years, the next script he 
did, PASSAGE TO MARSEILLE (’44), must have been a welcome 
change although it was still in a villainous vain, The noteworthy 
script by Casey Robinson and Jack Moffitt was based on a novel 
by Charles Nordhoff and James Norman Hall, and Greenstreet 
was top-billed with Humphrey Bogart, Claude Rains, and Michele 
Morgan, Greenstreet played a brutal pro-Vichy French colonial 
official (Commandant Duval) who questions five escaped convicts 
from Devil’s Island when they are picked up by a French tramp 
steamer, who wish to join forces with the free French, This adroit 
film was deftly directed and well mounted, 
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Another change of pace came in the person of Thompson, the 
Celestial Examiner in BETWEEN TWO WORLDS (’44) the remake 
of Sutton Vane’s epochal play ‘‘Outward Bound” concerning passen- 
gers on an ocean liner who learn that they are all dead and that the 
ship is travelling to the hereafter, This Mark Hellinger production 
contained an effective musical score by Erich Wolfgang Korngold 
and dramatic action up-dated to a World War II air-raid in London 
but it still did not display the excellence of the Leslie Howard~- 
Douglas Fairbanks, Jr, version of 1930, 

The Los Angeles Examiner said ‘In our opinion, Sydney 
Greenstreet as the Examiner who commits the characters more or 
less to judge themselves at the end of the voyage, gives the most 
natural performance we’ve seen on the screen in years.’’ The 
acting of Edmund Gwenn and Isabel Elsom was also praised, 

Following this he appeared in Jean Negulesco’s THE MASK OF 
DIMITRIOS (’44) which had a rather weak script but Greenstreet 
nevertheless was potent as Mr, Peters, the mysterious meddler, 
a role he played in his archly pontifical style, 

More wartime intrigue followed in THE CONSPIRATORS ('44) 
when he played Riccardo Quintanilla, the Lisbon Underground 
Organization Chief in a stale screenplay based on an exciting novel 
by Frederic Prokosch, The cast included Hedy Lamarr, Paul 
Henreid, and Peter Lorre who were lost in ineptitudes, gimmicks 
and contrivances that tended to slow down the action of the story, 

Greenstreet and Lorre did a guest bit together in the multi- 
starred HOLLYWOOD CANTEEN (’44) which contained many Warner 
Bros, stars who made themselves available for this film, 

PILLOW TO POST (’45) was next on Greenstreet’s agenda, It 
was a silly bit of nonsense concerning a couple (Ida Lupino and 
William Prince) who are forced to pretend they are married and 
the tiresome situations which eventually ensue, He had some 
humorous moments as Colonel Otley who was continually dieting 
throughout the proceedings in order to be eligible to go overseas, 

Curtis Bernhardt’s CONFLICT (’45), however, provided him 
with a role to which he could lend considerable authority, He was 
Dr, Mark Hamilton, an omniscient psychiatrist turned amateur 
detective, in this subtle melodrama with psychological implications, 
Built along simple lines and tensely unfolded, the plot had Bogart 
do away with his wife (Rose Hobart) for the affections of her younger 
sister (Alexis Smith) and spending the rest of the time in a battle 
of wits with his friend Greenstreet who tries to break the perfect 
alibi, There were no real surprises but the manner in which it all 
was handled was fascinating, 

Warners next put him in Barbara Stanwyck’s CHRISTMAS IN 
CONNECTICUT (’45) as the publisher of the newspaper for which 
she is a supposedly domesticated writer of a food and about-the- 
home column who suddenly must entertain a war hero (Dennis 
Morgan) at her imaginary Connecticut home and prepare for 
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Sydney Greenstreet in a favorite ' signed" portrait. 
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THE FILMS OF SYDNEY GREENSTREET 
ESL SREENSIREET 


1. THE MALTESE FALCON, Warner Bros, 1941, John Huston, 
Humphrey Bogart, Mary Aster, Peter Lorre, Barton MacLane, Elisha Cook, Jr, 


2. THEY DIED WITH THEIR BOOTS ON. Warner Bros. $943. Raoul Walsh, 
Errol Flynn, Olivia de Havilland, Arthur Kennedy, Charles Grapewin, Gene Lockhart, Anthony Quinn, 


4. ACROSS THE PACIFIC. Warner Bros. 1942, John Huston, 
Humphrey Bogart, Mary Astor, Sen Yung, Charles Halton, Paul Stanton, Monte Blue. 


4. CASABLANCA, Warner Broa, 1943. Michael Curttz. 
Humphrey Bogart, Ingrid Bergman, Paul Henreid, Claude Rains, Conrad Veidt, Peter Lerre, 


5. BACKGROUND TO DANGER. Warner Broa. 1943, Raoul Walah, 
George Raft, Brenda Marshall, Peter Lorre, Osa Maanen, Turban Bey, Kurt Katch, Steven Geray, 


6. PASSAGE TO MARSEILLE. Warner Bros. 1944, Michael Curtiz, 
Humphrey Bogart, Claude Rains, Michele Morgan, Philip Dern Peter Lorre, Victor Francen. 


7. BETWEEN TWO WORLDS. Warner Bros. 1944. Edward A. Blatt. 
John Garfield, Paul Henreid, Eleanor Parker, Edmand Gwenn, Faye Emerson. George Tobias. 


§, THE MASK OF DIMITRIOS, Warner Bros. 1944, Jean Negulesco. 
Zachary Scott, Faye Emerson, Peter Lorre, Victor Francen, Steven Geray, Plorence Bates, 


9. THE CONSPIRATORS, Warner Bros, 1944. Jean Negulesec, 
Hedy Lamarr, Paul Henreid, Peter Lorre, Victor Francen, Joeeph Calleia, Kurt Katch. 


10, HOLLYWOOD CANTEEN, Warner Bros. 1944, Delmer Daves, 
Joan Leslic, Robert Hutton, Dane Clark, Janis Palge and 20 Guest Stare. 


11, PILLOW TO PosT, Warner Broa, 1945, Vincent Sherman. 
ida Lupine, William Prince, Stuart Erwin, Ruth Donnelly, Johnny Mitchell, Willte Beet, Frank Orth. 


12, CONFLICT, Warner Bros. 1945, Curtla Bernhardt. 
Humphrey Bogart, Alexis Smith, Rose Hobart, Charles Drake, Grant Mitchell. Ann Shoemaker. 


13. CHRISTMAS 1N CONNECTICUT. Warner Bros. $945, Peter Godfrey. 
Barbara Stanwyck, Dennla Morgan, S. 2. Sakall, Reginald Gardiner, Joyce Compton, Robert Shayne. 


14. THREE STRANGERS. Warner Bros, 1946. Jean Negulesco. 
Geraldine Fitzgerald, Petor Lorre, Joan Lorring, Robert Shayne, Rosalind Ivan, George Coulouris, 


15, DEVOTION, Warner Bros. 1946, Curtis Bernhardt. 
Olivia de Havilland, Ida Lupino, Nancy Coleman. Paul Henreid, Arthur Kennedy, Dame Mae Whitty, 


16. THE VERDICT. Warner Bros, 1946, Den Siegel. 
Peter Lorre, Joan Lorring, George Coulouris, Rosalind Ivan, Arthur Shields, 


i?, THAT WAY WITH WOMEN, Warner Bros. 1947, Frederick de Cordova. 
Dane Clark, Martha Vickers, Alan Hale, Craig Stevens, John Ridgely. 


18, THE HUCKSTERS, MGM. 1947, Jack Conway. 
Clark Gable, Deborah Kerr, Ava Gardner, Adolphe Menjou, Keenan Wynn, Edward Arnold, 


19. THE WOMAN IN WHITE, Warner Bros. 1943, Peter Godfrey, 
Eleanor Parker, Alexie Smith, Gig Young. Agnes Moorehead, John Abbott, John Emery, 


20. THE VELVET TOUCH, Independent Artistse-RKO Radio. 1945, John Gage. 
Rosalind Russell, Leo Genn, Claire Trevor, Leon Ames, Frank McHugh, Lex Barker. 


21. RUTHLESS, Producing Artlata-Eagle Lion Films. 1946, Edgar G, Vimer. 
Zachary Scott. Louis Hayward, Dians Lynn, Lucille Bremer, Martha Vickers, Raymond Burr, 


22. FLAMINGO ROAD, Warner Bros, 1942. Michael Curtiz. 
Joun Crawford, David Brian, Zachary Scott, Gladys George, Frod Clark, Gertrude Michael. 


23. IT'S A GREAT FEELING. Warner Bros, 1949. David Butler, 
Dennia Morgan, Dorls Day, Jack Carson, Bill Goodwin, Irving Bacon, and many Warner Bree." stars, 


24. MALAYA, MGM. 1949, Richard Thorpe. 
Spencer Tracy, James Stewart, Valentina Cortessa, John Hodiak, Lionel Barrymore, Gilbert Roland. 


THE DIRECTOR'S NAME OF EACH FILM APPEARS IMMEDIATELY AFTER THE YEAR OF RELEASE, 
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